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TWELFTH NIGHT

s the school ventured into the !‘callph of Shak%l)e‘"edlt
cm’l;]l;‘lisy.y;:‘;& a lavishly C‘,‘S‘”‘“Cd “Twelth ngl‘]“h .t::(\?:;c?jerltggglsy;:;
most spectacular P"“dbuc}l‘(‘fll‘ tfl?'r \:’(l;':;ﬁ ;‘;;;;Zé and disappeared with not always scem to be entirely in tune with the malice inherent in the
ladies moving })gforc’ z:; ‘LALZ ihe oonsional recalcitrant bush wihich part. Ross Mitchell’s Malyolio was a sombre character, rarely comic
remarkable efficiency ( (?lel')cwhile Olivia’s garden not only boasted a ~ (except in the ﬂn.dmg of Olivia's letter) whose imprisonment for madness
nPPezr‘;?gmﬂgc;lheb\:tr(;‘r]l(%bsil]cel.recs nd even a statue, (The latter was still i :ﬂgﬁilflh c]!chll&/c]de:rkncsshm the play which was emphasised by a
conveni i 1 C i aliantly pavoRly y delivered last speech.
adorning W.2 at lh“:f“m,c of gsc"rltg,)m el ey SAv .Comcdy was providedp mainly by Sir Andrew (Mike Hayward) and
the ghost at llle pé‘u ?Cl 515(;1&%!{%"%5 Jargely on the two female leads, = Sir Toby (Andy Inkpen) whose style and appearance were admirably

The play dlhpckn S for 1 aphes performance, which underlined not - suited. The former was appropriately inane—especially in the duel
and Gloria Bleaken gavfc (a)l‘via's e but somathing Of et Spirit—in scene—while the latter manipulated events with a formidable humour,
only the mmanuql;mu(; Dl;ke-—and compassion—in her treatment of. and was mainly instrumental in giving the play its atmosphere of the
E,e-;t c}é;l:glzgneg l‘:?cr MZlvolin Gill Burton was able to express some of rnlch‘tfulgletss of t}l;mmllelncdlcxlsl.cr.u:c.fCl)cca.\’ionally the diction lacked

S ! 1 . Gil 5 er Tove for clarity, but, on the whole, the spirit of licence was well expressed and
the varied moogb Of”Vl’O]ta- tralycgi:?zg“fg;?d tlg;:/ g(l)is\‘r?;gﬁu (;f:n}linine panic contrasted with the intense sobriety of the world of the lovzr&
Orsino, and embarassment a g Flea Other parts were played by Mike Wakefield (Orsino), who had the
difficult task of opening the play on a note of indulgent romanticism;
Susan Willis as a subdued Maria; Phil Wilks as a tree-pushing Fabian,
Sue Barnes, Jeremy Lewis and Jimmy Truscott.

The music of the play was provided mainly by Malcolm Weaver who
sang the concluding song silhouetted against the sky—an effective visual
and audial moment. ;

On the whole, a successful play, with the school’s actors showing an
increase in range that augurs well for the future. %

at the imminent duel with Sir Andrew. The scenes between the two
women were particularly impressive in their variation of tone and
handling of blank verse.

Larry Lewis, as Feste, gave a competent performance though he did

NOAH

As with last year, the fourth form play had a religious theme, though
e story of Noah is treated with rather more respect by Andre Obey
an that of the early Christian martyrs is by Shaw.
It was, perhaps, a pity that there were relatively few participants,
ough the animals made the most of their parts. They had effective
ostumes and heads and coped well with the difficulty of expressing
‘emotion without speech. Particularly impressive was the moment when
ey changed the mood from one of depression to one of hope and
pectation at the end of the fourth act.
The play is a difficult one for fourth formers in that it depends mostly
the effective use of words rather than action and this is seen especially
| the main part. Tony Dzimitrowicz worked hard to create a sense of
e blind faith in God and frustration with humanity that characterises
ah, and his final soliloquy was very well delivered. He was, however,
itited by certain weaknesses of diction and an inability—not surpris-
at his age—to identify completely with the role of an old man. It
however, a very creditable effort at a difficult part. : }
uch easier to portray is the character of Ham, and Colin Hislop
de the most of its opportunities. His presentation of the self-confident
uble maker was lively and amusing and he gave the appearance of
oying the whole experience. Mrs. Noah (Michele Nash) began the
y rather hesitantly, but increased in confidence to express something
the feelings of an ordinary woman, torn between the demands made

41
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Andy Inkpen as S oby Belch (Twelfth Nighr)
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